Introduction
Television relies upon history and the past in reporting the present. Thanks to growing archives of footage, television can mix together images and stories from the past to instantly frame the present and indeed the future. In fact, stories from the past are increasingly stories from television's past. The history of the medium itself can be mapped onto the events that television news has reported. Such appropriation becomes constitutive of television's own 'memory'. As television announces, 'remember when we brought you this', it claims authorship as if to enhance its own credibility and legitimacy as an actor in those events. Critical to these operations are 'media templates', the principal mechanism of instant comparison and contrast that television news employs to reinforce or reshape past events as well as to interpret and direct those unfolding. In this chapter, we examine how some of the most powerful media narratives of the modern age are composed through a multimodal layering and fusing of an array of textual stimulants within the televisual environment. In this way, television news imposes sequential and serial connections on disparate terror events and lends legitimacy to political discourses surrounding the War on Terror. This chapter analyses news texts from 9/11, the 7/7 London bombings, and concludes by exploring the relevance and the endurance of the Vietnam War template in the context of the 'quagmire' of the aftermath of the 2003 Iraq war.
The inescapable past
We have suggested some of the ways in which the complex temporal modulations of television news amplify and assuage the threat of terror in the new century. Principally, we have so far focused upon the medium's seizure and manipulation of present times and its projections into and onto the future. However, the same digital technologies that have enabled these transformations and which have entrenched the frames of immediacy, simultaneity, and proximity as standard in television news have also facilitated a greater and more immediate access to the archive. The medium's representation, reconstruction, and reshaping of the past have attained new levels. Partly, this is not only owing to the organisation, availability, and retrievability of digitally stored images and footage, but also owing to television's intensifying relationship to a past that it contributed to 'producing' in the first place. For instance, as White and Schwoch (1999) write, 'The medium's own mechanisms -its prevailing technologies and discourses -become the defining characteristics of modern historiography'.
1 This is part of a long trend in technological advances enhancing the imprint of the medium upon the message, and for decades television news has increasingly entwined itself with unfolding news events. In this way, it is also bound up with how such events are later selectively represented, reconstructed, or discarded. Thus, White and Schwoch argue: television's ideas of history are intimately bound up with the history of the medium itself (and indirectly with other audiovisual recording media), and with its abilities to record, circulate, and preserve images. In other words, the medium's representations of the past are highly dependent on events that have been recorded on film or video, such that history assumes the form of television's self-reflection. 2 However, television's 'self-reflection' has become more defining of its treatment of its own 'past' and its application of this past in and on the present. Television news' self-referentiality and self-importance are partly constructed through its promotion of its authorial relationship to events. So, television news discourse has shifted such that the statement 'there is the world' is now replaced by 'we bring you the world' that is usually pronounced at times of crisis and catastrophe, and in the retrospective narrativising of momentous events. And in stamping its authorship on events that it initially brings to wide spectatorship, TV news weds itself to when and how (and if at all) those events are later represented, remembered, and understood.
Yet, television news' mediatising of the past is not accidental or impartial. It has a vested interest in embedding itself into the social and historical landscape; it 'brands' events through its televisual signifiers,
